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THE RANGDA AND THE BARONG

Queen of the leyalcs and undoubtedly the most interesting
character on the island is the blood-thirsty, child-eating Rangda,
the witch-widow mistress of black magic.

A curious ceremony in the temple of a neighbouring village
introduced Rangda to us. It was well after midnight, and al-
though the date for the temple feast was still far off, there was
a crowd, mostly women, in the courtyard sitting in a circle
around a man who appeared to be in a trance. Next to him sat
the old pemangku, the temple priest, quiet and concentrating,
attending to the incense that burned in a clay brazier before a
monstrous mask with enormous fangs. The community, it
seemed, was having a wave of bad luck and they were asking
Rangda to advise them, through the medium, of what she re-
quired to leave them alone. The stillness of the night, the in-
cense, and the dim light of the petrol lamp, all aided the feeling
that the spirit of the dreaded witch was really there. Soon the
oracle began to twitch and foam at the mouth, making painful
efforts to talk. The mask was placed on his head and the priest
listened with intense interest to the incoherent groans, muffled
by the mask, which he translated in a monotonous voice as the
words of Rangda, now in the body of the medium. After the
offerings that she demanded were enumerated, she reproached
the villagers for neglecting to give a performance of T/'alon Arang,
the play in which her triumphs are enacted. To end the cere-
mony the musicians played and Rangda danced; then the man
was taken out of the trance and Rangda, presumably, went back
to her abode in the summit of the highest mountain, the Gunung
Agung.

Time and again we saw Rangda appear in various magic plays;
she was invariably represented as a monstrous old woman, her
naked white body striped with bkck. Rings of black fur circled
her long, hanging breasts, realistically made of bags of white
cloth filled with sawdust. She was entirely covered by her white